
This issue of Soundings celebrates the wealth of music 

performance activities within the School. Dr Gascia 

Ouzounian offers an overview of our performance 

provision; this is complemented by a student 

perspective of the Bachelor of Music from recent 

graduate Sarah Richmond. Trombonist Chris Day (now 

studying performance in Hannover) advises how the 

BMus can serve as preparation for further study and 

features on our Brass Band and QUBe are 

complemented by a review of the Black Dyke Brass 

Band and a Level 1 view of Performance Workshop.  

The top  recitalists of 2009 gave a recent lunch-time 

concert which is reviewed here and we also introduce 

to you thriving PhD student Patricia Alessandrini and 

Level 2 BMus student Rory Dowse. 

Our busy summer has led to an expanded Staff News 

section and the School!s activities have even extended 

to the youngest music-makers of Belfast - see the JAM! 

feature inside. 

In fact, a richly varied performance provision is so 

central to us that some aspects were omitted. The 

Autumn 2010 issue will feature a round-table interview 

with col leagues involved in inter-media and 

improvisatory performance. The Spring 2010 issue will 

see a review of the thriving Traditional Irish Music 

Group (described by organiser Sinead Lavery as “a 

great opportunity to meet new friends” while enjoying 

twice-weekly sessions). 

Described by its student manager as “a professional 

environment where Queen!s musicians can hone the 

stylistic and technical aspects of chamber music under 

the careful instruction of Colin Stark (Ulster 

Orchestra)," Camerata will also feature in a future 

issue. 
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PERFORMANCE AT 

QUEEN!S 

OVERVIEW

Two years ago, the University renewed its commitment 

to support performance activities in the School of Music 

and Sonic Arts, and awarded the School a large grant 

to increase and diversify performance tuition. The 

results have been remarkable, and are evident in a 

thriving new culture of performance in the School.

For the first time in the School's history, the majority of 

incoming undergraduate students across both 

pathways are enrolled in performance modules. 

Postgraduate students are pursuing performance-

based research, and a Performance Research Group 

has been recently established to support their work. 

Over thirty performance tutors are employed by the 

School to provide instrumental and vocal tuition; they 

include some of the finest performers and educators in 

the country. Eight large ensembles operate in the 

School, including a vibrant student-run orchestra and a 

new senior-level Brass Band. The Big Band and 

chamber orchestra are both directed by musicians from 

the Ulster Orchestra (respectively, Steve Barnett and 

Colin Stark). The School's two choirs are conducted by 

David Revels, who is the newest addition to the vocal 

performance tuition team. The School is also home to a 

Viol Consort dedicated to the performance of early 

Baroque music, and the QUBensemble, a forum for 

improvisation whose last concert featured ping-pong 

balls and extravagant costumes in addition to terrific 

playing.

In addition to these activities, members of academic 

staff convene weekly Performance Platforms, a 

Performance Seminar, and a Performance Workshop 

for students across all levels of undergraduate study. 

These modules provide opportunities for students to 

perform in front of their peers, give and receive critical 

feedback, and gain critical listening skills. A number of 

modules, including Irish Traditional Music, Opera in 

England, American Popular Song, and Continuo, 

feature lectures on historical topics as well as 

opportunities for performance. The majority of 

academic staff members are involved in performance 

life at Queen's, either by convening performance 

modules, participating in ensembles, or through their 

professional performance activities. 

Visiting Artists provide another reference point for 

students, by giving weekly concerts, convening master-

classes, and acting as guest coaches. This year the 

School will host such diverse Visiting Artists as Chris 

Corsano (who most recently appeared in Belfast as the 

drummer for Bjork), Juice (a vocal trio whose repertoire 

ranges from jazz standards to avant-garde music), and 

the Lawson Trio, an outstanding young piano trio that 

has worked closely with the School's composition 

students in the past. 

At the heart of all of these activities is the idea that 

performance studies should be open to all students, 

and should reflect the range of students' musical 

interests.

Performance tuition is now available not only to 

students who wish to study in the classical Western art 

music tradition, but also to students who wish to study 

improvised, experimental, avant-garde, jazz, pop/rock, 

folk, and Irish traditional music. Last year, a Lunchtime 

Recital given by student performers featured an Irish 

traditional music ensemble, a trumpeter who performed 

a movement of a Hindemith sonata, vocalists whose 

repertoire ranged from Bach to Vaughan Williams, and 

a pianist who played the Berg Piano Sonata. Rachel 

Millar, a Level 3 violinist who performed in the recital, 

writes that, 'although performance is a technically 

challenging module that requires a lot of time and 

dedicated practice, the outcome is extremely 

rewarding.' According to Rachel, a wide range of skills 

is developed in the performance programme, including 

teamwork and communication skills. Rachel also 

makes special mention of the valuable feedback she 

received from visiting professional artists such as the 

Dukes-Plane-Rahman Trio, who were Artists-in-

Residence at the School from 2000-2008. 

DR GASCIA OUZOUNIAN (Convener of the Performance 

Programme)



Chris Day, trombonist (BMus 2008)

W h a t a r e t h e m a i n 
memories you have of your 
t ime on the BMus a t 
Queen!s?
During three years I studied 

many different areas of 

music history, harmony, 

c o m p o s i t i o n a n d 

performance. This has been 

very useful to me since:  I 

have recently performed a 

good deal of contemporary 

m u s i c , a s w e l l a s 

Renaissance and Baroque, 

on period instruments. 

When you were at Queen!s, what sort of plans did 
you have for after graduation? 

I always intended to continue studying trombone in 

music college, with the goal of becoming a professional 

orchestral musician and soloist. 

What has been your experience of studying in 
Hannover? 

I have had many amazing opportunities. We had a 10-

day orchestra tour to Moscow last year. We have also 

travelled with the trombone class, to Denmark, 

Sweden, Ireland and throughout Germany. I have 

worked with some fantastic conductors playing large-

scale symphonies. There are many concert 

opportunities here, not only with orchestra but as a 

soloist and chamber musician. I recently played one of 

the most bizarre concerts in my life, inside a mountain 

cave. The music was for 10 accordions and two 

trombones. I did a lot of improvisation on themes for 

this and also an improvisation on a Tallis motet on 

sackbut! One of the opportunities of studying abroad is 

the chance of learning a new language – I had no 

German at all. After two years I find myself now rarely 

speaking English. I have also had two radio interviews 

for NDR which were really fun! 
 

Tell us about your playing now; which are your 
main ensembles? 

My main ensemble is our trombone quartet, 

'Quattrobones'. We are all current students with Prof 

Jonas Bylund. With this ensemble we won the 

Friedrich-Jürgen-Sellheim-Gesellschaft Chamber Music 

Competition in May, 2009. We are now part of a 

Munich-based agency. We had three concerts in recent 

weeks, one in Konzerthaus Berlin and two in the 

Museum für Kunst und Gewerbe, Hamburg. We have 

already been offered concerts for 2010. We just 

finished recording a CD with many of Jonas!s previous 

students, who now hold solo positions in Germany!s 

top orchestras. 

What would be your advice to performance 
students coming to Queen!s now? 

Jonas told us in our first week in Hannover: “If anyone 

considers practising less than 4-5 hours per day, 

reconsider what you are doing here.”  This was harsh 

but very true. Develop  a fixed warm-up  routine. Play 

every type or music you can, from Renaissance to 

contemporary, from solo to orchestral. In addition, take 

every available performing opportunity. Listen to a wide 

variety of music. Queen!s offers top  class lunchtime 

concerts every week, FREE OF CHARGE! Attend 

these as well as the Ulster Orchestra live concerts (with 

discounted student prices!)

As interviewed by PIERS HELLAWELL

Sarah Richmond (BMus, 
2009)
Sarah specialised in Performance 

during her degree, and is now 

t a k i n g t h e M M u s ( S o l o 

Per formance) a t the Royal 

Northern College of Music. Here 

she describes how the BMus 

prepared her for postgraduate 

study. 

In my first year at Queen!s I sang 

in Bononcini!s Camilla and in my 

third year played Dido in Purcell!s 

Dido and Aeneas. Both of these productions were 

linked to the module, “Opera in England from Purcell to 

Handel”. The cast received training in baroque gesture 

under the tutelage of world authority Ian Caddy. 

Through my performance module, I came in contact 

with other visiting professionals, including Sarah 

Bonner-Morgen who gave lessons in Alexander 

Technique. These helped me to improve my balance 

and relieve muscular tensions. The Artists-in-

Residence held sight-reading classes and also 

coached us in many other important performance skills. 

The mixed discipline Platform classes (part of the 

Performance modules) allowed me to gain experience 

through listening to my peers. With Chamber Choir I 

learned numerous works and performed as a soloist in 

Bach!s Magnificat. I really enjoyed working as part of a 

vocal trio throughout my course both in and outside of 

Queen!s. This taught me useful skills that I can now put 

into a professional context. 

The free lunchtime concerts introduced me to a diverse 

range of repertoire and offered the opportunity to speak 

to professional performers. Many of the artists would 

stay after their concert to give master-classes. With 

Queen!s Repertory Choir (part of repertory modules 

taken during the first three semesters of the BMus) I 

was able to put the academic repertory modules into a 

performance context, and also practise musicianship 

skills such as conducting.  It is not just the core content 

of my BMus that was vital for my performance 

development but also the links with SARC. I was very 
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grateful for being able to put on two 45-minute recitals 

during my studies which Music Technology students 

recorded for me. As concert administrator of the Music 

Society I was able to both organise student concerts 

and participate in them. Being a singer the (non 

assessed) language courses hugely improved my 

performance. 

I thoroughly enjoyed the training and performance 

opportunities given to me by Queen!s. From the 

vantage point of starting a specialist MMus in 

performance, I can appreciate how well my BMus and 

the Queen!s environment have prepared me for a 

career in music.

NEW ENSEMBLE 

Queen's University Brass Band
One year ago, Professor Michael Alcorn, Head of 

School, founded a new ensemble, a brass band. With 

its mix of experienced band and orchestral players from 

within the University and across Northern Ireland, the 

band offers a supportive social network, as everyone is 

very friendly and committed to creating music together 

as a team. As solo cornettist Catherine Preston 

remarked, ''[progressing] from playing a few bars in a 

symphony to carrying the tune in a entire work boosted 

my confidence and stamina''. 

The band!s inaugural concert took place on 27 March 

2009 in the Whitla Hall featuring a showcase of soloists 

from the band. Chelsea Pascoe (tenor horn) performed 

Variations on a Welsh Theme; Amy Wilson (cornet) 

gave an energetic rendition of the Chuck Mangione 

classic, Children of Sanchez. The major work for the 

concert was Purcell Variations; this piece displayed the 

virtuosity of the band and highlighted the tenor horn 

section in particular. The band has toured outside 

Belfast, performing at the Dublin Institute of Technology 

and also at a wedding in Castle Leslie, Co. Monaghan.

The band certainly benefits from being attached to the 

University. James Gourlay (tuba) visited the School 

recently to perform in a lunch-time recital. Gourlay, who 

previously held the title of Musical Director for the 

prestigious Grimethorpe Colliery Band, stayed for the 

band!s rehearsal that evening, working on Edward 

Gregson!s, Connotations. The Queen!s band was also 

fortunate to experience a sectional workshop  with 

various members of Black Dyke Brass Band. Michael 

Alcorn!s supportive direction means that there is 

always a positive feeling in the air and a sense of 

working towards something.  

RYAN QUINN (BMus, Level 3; Principal euphonium, 

Queen!s University Brass Band)

REVIEW
Black Dyke Brass Band

Sunday 25 October 2009, Ulster Hall
Conductor: Nicholas Childs

Having just claimed their twenty-second National Brass 

Band victory, it is only too easy to comprehend how 

Black Dyke Brass Band is the most successful band in 

British history.  Under the firm direction of Nicholas 

Childs (amongst others), Black Dyke have over 300 

recordings and 154 years of experience to their name, 

with their signature march Queensbury more than 

demonstrating their impressive capability for contrast.  

The band catered for the entire audience in their choice 

of works.  Amidst heavier pieces lay some light-hearted 

family works, complete with convincing choreography.  

Whereas the Parisian charm of That!s Amoré (among 

others) may not have been to everyone!s taste, it 

definitely entertained.  

Childs certainly knows how to showcase the talent 

within the band.  From the ease of Marshall!s Willow 

Echoes to the poetic serenade of Sandy Smith!s 

Autumn Leaves, the level of skill was magnificent, not 

to mention the controlled virtuosity of David Thornton!s 

Introduction, Theme and Variation by Rossini.  Not all 

the glory fell on the soloists, with the back row taking 

centre stage in Luck be a Lady.

Paul Lovatt-Cooper, Percussionist/Composer in 

Association, truly stole the show. His remarkable Within 

Blue Empires chartered the journey of a whale and its 

calf, in an evocative and serene tale that captivated the 

audience.  The rhythmic frenzy of the feeding, as well  

as Lovatt-Cooper!s clever use of whale song was on 

everyone!s lips at the interval.     

Black Dyke Brass Band took control of the Ulster Hall 

with a thunderous finale Widor!s Toccata, which 

juxtaposed moments of delicacy with the sheer force 

and magnificent organisation of the tuba section. This 

was a fitting conclusion to an exceptionally memorable 

concert.  

CATHERINE PRESTON (BMus, Level 3)



From 10-14 August 2009 the School ran an exciting 

pilot of the Junior Academy of Music programme 

(also known as JAM!). This programme is for children 

ranging from 4 - 16 years and is intended to commence 

full swing after the summer 2010.

Prior to the trial Professor Michael Alcorn and I had 

visited the Royal Welsh College of Music and Drama. 

The Welsh programme involves well over 300 students 

and has been running since 1996. At the College in 

Cardiff we met lots of very excited kids and many well-

trained and enthusiastic teachers. 

We decided to invite one of the music teachers, Jayne 

Bell, to run our JAM! pilot in Belfast. Jayne was 

wonderful with the children, very passionate and 

energetic. Jayne arrived before our pilot to teach music 

activities and songs to some of our BMus students who 

were chosen to help in the JAM! summer week. 

The day consisted of a morning class of rhythmic 

movement plus percussion ensemble for younger kids 

and gamelan ensemble for older kids. After a 

refreshment break we all met for choir. The week was 

well-attended (approximately 40 children), and the 

enjoyment of the young participants was clear to see. 

We hope that we will have lots of excited children 

joining the programme when it is up and running next 

year.

DR FRANZISKA SCHROEDER

ENSEMBLE FEATURE

QUBe
In May 2009, the Queen!s University Belfast Ensemble 

- or QUBe - took to the stage in the Sonic Lab  with a 

diverse set designed to baffle, entertain, enthrall, 

surprise, challenge and inspire. The highlight was 

undoubtedly John Zorn's legendary game piece 

COBRA, but the set also included very different 

contributions from each of the ensemble!s directors. 

Steve Davis led us in a quirky, unique arrangement of 

I'm Old Fashioned, played in a “beautiful caricature”  of 

jazz, and Paul Stapleton spread paranoia and 

suspicion with his game piece Stalker. We gathered 

centre stage to perform N Questions, a Michael 

Gurevich piece that explores phase and process 

through the chanting of “Jeopardy Answers”. A dense 

vocal texture full of happy accidents, the projected 

questions stand out with increasing clarity as the 

texture slowly dissipates over time. Also in the vein of 

“process music” was the now infamous Cow Pong. This 

features the sound of table-tennis balls bouncing off 

cowbells; members of the ensemble compete with each 

other to see who can be the “last human standing”.

That set-list encapsulates QUBe: we emphasise 

musical exploration, serving as a democratic forum for 

new ideas and experimental musics. Personal musical 

boundaries are expanded, within the group context. 

Thus QUBe plays an extremely valuable role in the 

School because musicians of every background can 

engage with music that is very hard to gain experience 

in playing. So QUBe inspires and informs our own 

performance practice.  This year, we have doubled in 

size. It has been exciting to make musical connections 

with our new recruits, engaging with the new ideas and 

possibilities they bring with them. COBRA will be joined 

on the set-list by interpretations of some of the 

“hardcore miniatures” from Naked City's Torture 

Garden, as well as Sniper - the sequel to Paul 

Stapleton's Stalker. 

ANDREW HARRISON (Level 2, BSc Music Technology)



REVIEW 

GRADUATE 

RECITALISTS
22 October 2009, Harty Room

The School!s top  two recitalists 

from 2008/09, Laura McGrogan 

(cello) and Sarah Richmond 

(voice), presented a diverse 

programme of works as part of the 

School!s lunchtime concert series. 

Both performers demonstrated the 

high degree of technical control 

and expressive poise which 

gained them recogni t ion at 

undergraduate leve l . Laura 

McGrogan invested Bruch !s 

occasionally drab  meditation Kol 

Nidrei with delicate tonal gradation 

and an appropriate sense of 

gravity, before navigating the 

timbral maze of Debussy!s Sonata 

for Cello and Piano with admirable 

precision.

Sarah Richmond!s versatility and 

attention to detail were in evidence 

in Britten!s song cycle A Charm of 

Lullabies; the piece!s sudden 

theatrical contrasts were kept free 

of caricature, and she conveyed its 

tender humour. Her suitably 

plaintive rendition of Bellini!s 

Dolente imagine di Fille mia was 

p a r t i cu l a r l y eng ag in g , and 

although this reviewer finds it 

difficult to appreciate Rossini!s 

arias outside of their operatic 

con tex t , Pensa a l l a Pa t r i a 

nevertheless provided a rousing 

finale, delivered with youthful zest 

and sel f -evident enjoyment, 

qualities which characterised the 

concert as a whole. 

Special mention should also go to 

veteran accompanist Michael 

McGuffin, for his perennially fluid 

and sympathetic playing.  

JOEL CATHCART (PhD, 1st year)

PROfiles 

PhD-student Patricia Alessandrini was named 

prize winner of the 2nd “Sond!Ar-te Composition 

Competition for Chamber Music with Electronics” in 

June 2009; her work will be performed at the 

festival “Musica Viva” in Lisbon, September 2010. In 

July 2009, menus morceaux par un autre moi réunis 

for guitar and electronics premiered at the “Sound 

and Music Computing Conference”. An earlier 

version of this work was performed in Sao Paolo, 

Brazil as part of a SARC feature concert; this toured 

through Brazil, Columbia, and Chile. Patricia is collaborating with Dr 

Franziska Schroeder on the music for Conversations with Changes, a film 

by Shirin Abu Shaqra. This will be screened in June 2010 at Fresnoy 

(Tourcoing) and IRCAM as part of the festival “Agora”. This collaboration 

will include several network performances, culminating in an interactive 

network performance with video in autumn 2010. Patricia is also working 

with performer-choreographer Yann Marussich as part of an IRCAM 

production for June 2010.

Level 2 BMus student Rory  Dowse studies 

performance and musicology, receiving his piano 

tuition under Dr Peter Tuite at the Royal Irish 

Academy of Music. Recently given an award for 

his academic performance at Queen!s, Rory has 

a lso received scholarships towards h is 

performance studies. He is currently preparing  

Beethoven!s Piano Concerto no. 1 for a lunch-time 

recital at Queen!s as well as this year!s Feis Ceoil 

competition. Rory was awarded first prize in the 

Dina Copeman Cup  (2008), and second prize in the RIAM!s Joan Gavin 

Cup  (2009). Founder of the Wallace High School Part Choristers, he 

conducts them as well as singing in the University Chamber Choir and 

the Charles Wood Singers. In 2010, Rory intends to pursue his interest in 

conducting by studying at the Royal College of Music, Stockholm.

P E R F O R M A N C E 

WORKSHOP

Performance Workshop  is the 

alternative performance strand 

within the school and shares a 

repertory and method with QUBe.  

Level 1 BMus student CIARA 

TAAFFE offers her perspective. 

Performance Workshop  allows me 

to work in a group setting with 

people f rom di fferent music 

backgrounds. " Thus I sometimes 

play traditional Irish music as well 

as exploring “other”  music. We are 

free to pick our pieces, but we get a specific focus to work on each 

week (such as instrumental timbre). This weekly “challenge” should 

improve me as a performer. In the first lecture Paul [Stapleton] brought 

us to a “concert”  where we stood outside and listened to the sounds 

around us (cars, leaves rustling, footsteps), then discussed whether or 

not this is music. I am now more open-minded as to what I would 

consider  “music”. This is definitely one of my favorite modules!



STAFF NEWS
Dr Martin Dowling gave a John Bird Lecture to the 

Department of Music at Cardiff University on 20 

October 2009 on the subject of the Dublin Feis Ceoil 

Association and traditional music in the 1890s."  He 

taught and performed at the San Benedetto in Alpe 

Folk Fest in Italy in November 2009."  His essay 

“Troubled Voices”—which considers how the Troubles 

affected and was affected by traditional music in 

Belfast—was commissioned by the Arts Council of 

Northern Ireland Troubles Archive and published in 

2009.  Martin convenes BMus and MA modules on Irish 

music and is pathway convener of the MA in Music.""

Professor Piers Hellawell is completing a solo piano 

work commissioned by pianist William Howard for 

premiere in London's Spitalfields Festival next June. 

His new quartet for ten-year-olds, Hide In The Attic, will 

be premiered in London next February in a 10th-

anniversary celebration concert for Chamber Music 

2000, the project that commissions new work for young 

chamber groups; meanwhile his Etruscan Games for 

(grown-up) piano trio is currently on tour with Fidelio 

Trio. Piers is a senior composition tutor in the School, 

and convener of the MA in Composition.

Dr Gary Kendall's article “Meaning in Electroacoustic 

Music and the Everyday Mind” appeared in the 

December 2009 issue of the journal Organised Sound. "

His paper" “Listening to Art: Aural Cognition in 

Electroacoustic Music” was presented last June at the 

2009 Electroacoustic Music Studies Conference in 

Buenos Aires. Gary is pathway convener of the BSc in 

Music Technology.

Dr Eric Lyon!s Biomuse Trio was recently performed at 

NIME 2009 in Pittsburgh by the composer, Gascia 

Ouzounian and Ben Knapp. Clusters, an octophonic 

computer piece, was performed at a Spatial Music 

Collective concert in Dublin in June, at SMC 2009 in 

Porto, and again at ISEA 2009 in Derry. Stem Cells, 

arranged for Biomuse in collaboration with Ben Knapp 

was performed by Ben (with audience participation!) at 

the “International Conference on Music and Emotion” in 

Durham. Golden Melodies for electric guitar and 

computer was performed by James Moore at the Italian 

Academy in New York."  Eric lectures on electro-

acoustic composition and computer music software 

design.

Dr Sarah McCleave has become a co-editor of 

Theatre Notebook, the journal of the Society for 

Theatre Research. She recently completed a 

commissioned article on the some 250 Italian dancers 

active in 18th-century London for La Danza Italiana. 

Sarah will soon present a paper concerning Handel!s 

last opera Deidamia at the “Purcell, Handel and 

Literature” conference in London. She is looking 

forward to her next opera project, “Handel!s Singers 

and the Eighteenth-Century London Stage”. This will 

end with a live lunch-time concert on 6 May 2010, 

featuring student performers in Level 3 of the BMus. 

Michaela Mervyn and Nathan Morrison as 1st Witch and 

Sorceress in the School production of Purcell!s Dido (May, 

2009)

Dr Gascia Ouzounian interviewed the electronic 

media artist Paul DeMarinis for Computer Music 

Journal, and will write the introduction to a forthcoming 

book  about DeMarinis' work. In Berlin, she premiered 

Eden Eden Eden (an overnight work for 13 musicians 

and film), in collaboration with filmmaker Chloe Griffin. 

Gascia presented the Biomuse Trio with Ben Knapp 

and Eric Lyon in Amsterdam and Pittsburgh, and 

performed in local events at the Golden Thread Gallery, 

Black Box, and the 2000+NINE symposium. For 

Sonorities 2009 she directed Bird On A Wire in a 

performance of Paragraph 7 from The Great Learning 

by Chrisopher Cardew. Gascia is convener of the 

Performance programme within the School.

Dr Pedro Rebelo has been working with the Quasar 

Saxophone Quartet from Montreal for an event entitled 

Les Mutations Dynamiques, which will take place in 

March 2010. He also had a commission for a 

saxophone and pipes piece for the School's 2009 

Sonorities Contemporary Music Festival. Pedro has 

also been performing on the piano: recent events 

include a SARC showcase concert at the Ars 

Electronica Centre in Linz (Austria) and a United 

Nations event involving ensembles in New York, San 

Diego, Korea and Canada. Pedro has recently edited 

an issue of Contemporary Music Review dedicated to 

network performance and has been commissioned to 

write an ensemble work based on a children's story in 

2010." Pedro is Director of Education within the School.

Dr Paul Stapleton has continued to perform regularly 

in a variety of improvisational contexts, many of which 

f ea tu re Pau l !s cus tom made i ns t r umen ts . 

Performances in 2009 included the premiere of Eric 

Lyon!s Noise Concerto featuring Paul!s modular sound 

sculpture (MiSS), as well as The Carousel, a periodic 

collective improvisation club  night featuring over 20 

musicians from diverse backgrounds.

Paul also continues to co-direct several performance 

groups including QUBe, the School!s experimental 

music ensemble, and theybreakinpieces, an 

interdisciplinary site-specific performance group  based 

in Newcastle-upon-Tyne. The work of the latter was 

discussed in Paul!s chapter on performance research 

for Collision: Interarts Practice and Research. Paul!s 



current work is focused on the topic of communication 

and identity in free improvisation, and on the 

development of a new portable modular performance 

system (MiSS 2). Paul convenes the Performance 

Workshop modules within the School. 

Dr Franziska Schroeder has given several concerts in 

recent months, most notably: a week-long series at the 

Casa da Música, in Porto, Portugal with members of 

the Contemporary Remix Ensemble; a network concert 

with partners in five different locations including the US, 

the UK and Chile; a solo appearance at the Cambridge 

Concert Hall for the Opening Launch of the new AHRC 

Research Centre; a showcase of works by the German 

composer Isabel Mundry;  also a SARC showcase 

concert at the Ars Electronic Center in Linz, Austria. 

Franziska recently recorded a CD with the BBC!s “New 

generation artist” Tom Arthurs. She presented a paper 

at the ISEA 2009 conference (Waterfront Hall, Belfast). 

Her edited volume on user-generated content 

appeared in December 2009, published by Cambridge 

Scholars.

Coming up in the next Soundings newsletter:

We focus on Queen’s Camerata and the School’s traditional Irish music group.  We also catch up with the 
University Music Society and its busy schedule of events. 

MEET
Dr Stéphanie Bertet

I joined the School of Music and Sonic Arts in October, having previously 

undertaken research in signal processing and audio. I worked for 

organisations such as the French railway company in research and 

development where I managed listening tests in-situ, Orange labs where I 

did my PhD on 3-D sound reproduction and the European Hospital Georges 

Pompidou (HEGP) where I carried out experiments in tinnitus research. My 

main interest is in spatial audio and SARC is the perfect place to develop 

projects and studies in such an audio environment!

Working part-time at Orange labs and at the Institut de Recherche en 

Coordination Acoustique/Musique (IRCAM) in Paris during my PhD was a 

real opportunity to progress in engineering and musical environment. This 

developed my experience in the use of different technologies, their strengths 

and weaknesses depending on the applications and the listening constraints. 

Over the years studies have been done simulating the reproduced sound 

field. Perceptive studies are now taking place putting the listener into the spotlight. Some of these should be 

happening at SARC soon!

The global interest in psychoacoustics has increased recently. Sound perception was already part of my 

research in 3D sound reproduction, but the psychoacoustics aspect came with my last research project on 

tinnitus. The project carried out by IRCAM and the European Hospital Georges Pompidou, is a new therapy for 

helping people to live with tinnitus. It is based on virtual reality. The principle is to immerse the patient in a world 

where he can move himself towards different sources and his tinnitus (using a synthetic signal). Research into 

the creation of the synthetic tinnitus signal was carried out and a graphical interface was designed. The virtual 

reality sessions are continuing until March. The first step of the project aims at understanding language and 

reaction toward sounds by people who are not necessarily musicians or music-lovers. It can be a real challenge 

sometimes! Results give indications on how tinnitus sounds if the person can recreate it. Further research on 

the interface or on the behavior of tinnitus could be interesting and useful for future therapeutic work.


